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Labor Goes to
the Movies

sex &
power
The film industry made cinema
the art of the 20th Century, selling
sex and power on the screen. So
the film industry was also the fitting
trigger, however delayed, for #MeToo,
as Hollywood had, since its inception,
made the casting couch the first
audition for female stardom, a symbol
for the power over screen access
exercised by male executives. The
cinema offers one apposite terrain
for examining the representation of
sex and its manipulation by power
in popular culture, as the gendered
relations of production ineluctably
shape the industry’s cultural output.
This year’s series looks at a variety
of approaches to the tensions
of sex and power across cultures
and times at a moment when the
culture industries have come under
heightened critical scrutiny.
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Screenings take place on Friday
evenings at 6:00 pm.

Take the 1 or R to Rector St.; 2-3 or 4-5 to Wall St.;
J-Z to Broad St. or the A-C to Fulton St.
Near the PATH train & buses.
Call for directions, (212) 354-1252 or
visit us online at psc-cuny.org.
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61 Broadway, 16th Fl. Manhattan

Light refreshments served before
each screening.
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PSC Union Hall

$4 suggested donation.
Space is limited!
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